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Independent study: 

Completing Independent Study 

work that is linked to the learning 

in your lessons can increase the 

progress you make at school by 

an average of five months. 

(Education Endowment 

Foundation, 2001) 

At MWA students must: 

Complete independent 

study tasks to the best of 

your ability 

Submit work by the deadline 

set by your teacher 

Ask your teacher if you don9t 

understand what to do 

Attend any support sessions 

offered by your teacher 

-] 
Your teachers will: 

e Set independent study tasks 

on Class Charts for you to 

complete 

° Check that you know how to 

| complete independent study | 

tasks. 

e Award positive points for 

completed tasks 

Ts 
Your parent/guardian 

could: 
Check what independent 

study you9ve been set 

Support you to complete 

your independent study at 

home 

Help you find a quiet space 

at home to complete your | 

independent study | 
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Monkton Wood Maths Department 

Independent Study 

For all Independent study at both KS3 and KS3 we use an online platform called Sparx. 

Students have been created their own personal account using their name and date of 

birth and will have created their own password. Students are able to request a 

password reset should they forget their details. 

Sparx is an intelligent online platform that sets the students work based on topics that 

they have previously covered in lessons. So that students continue to build on their 

previous knowledge it sets 40% of the questions on previously taught retrieval practice 

and 60% of the questions cover the most recent topic. 

Sparx calculates what 1 hour of differentiated homework looks like for each student 

and will setthem a range of questions that it deems to be at an appropriate level for the 

students. Week by week it adapts based on the work that they have completed. 

We have seen that if parents are 8too helpful9 with completing the tasks then it will 

instinctively increase the difficulty in the following weeks. 

Every question on the platform comes with an associated help video, that gives the 

students modelled examples to support them if they get stuck. 

Sparx Maths 

Compulsory Hey Teacher, © 
This is your personalised Compulsory homework. You need to answer every question correctly te complete it. 

Learning 

The landing page will allow the students to access a range of tasks. 

e Compulsory is the homework that must be completed. The students need to 

get 100% of the questions correct to successfully complete their 

independent study. 

e XP Boost is an optional set of questions for additional practice at the same level. 

e Targetis an optional set of questions at a higher level. 

If students struggle, we ask them to speak to their Maths teacher, who can find ways to 

help them complete these tasks. 

Monkton 

Wood 

Academy 

Please email any enquiries about this to: 

maths.mwa@mwa.clf.uk 
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es
 

an
d 

tr
op
es
 
fr

om
 
Go

th
ic

 
li
te
ra
tu
re
 

of
 
th

e 
pr
ev
io
us
 

ce
nt
ur
y,
 

bu
t 

co
mb

in
ed

 
th
is
 
wi
th
 
mo

re
 

re
al
is
ti
c 

el
em

en
ts

, 
in

cl
ud

in
g 

a 
fo

cu
s 

on
 
sc

ie
nc

e 
an
d 

ps
yc
ho
lo
gy
. 

Th
e 

n
a
m
e
 

of
 
th

e 
Go

th
ic

 
m
o
v
e
m
e
n
t
 

is 
ta

ke
n 

fr
om

 
th

e 
ty
pe
 

of
 
ar

ch
it

ec
tu

re
 

th
at
 
th
e 

st
or
ie
s 

c
o
m
m
o
n
l
y
 

fe
at

ur
ed

, 
e.

g.
 

ol
d,

 
cr
um
bl
in
g 

ca
st
le
s,
 
ab
be
ys
, 

ch
ur

ch
es

, 
mo

na
st

er
ie

s 
et
c.
 

Go
th
ic
 

li
te

ra
tu

re
 

pr
io

r 
to
 
th

e 
Vi

ct
or

ia
n 

er
a 

we
re
 

of
te

n 
ve
ry
 
sh

oc
ki

ng
 
an

d 
sc
an
da
lo
us
, 

ai
mi

ng
 

to
 
cr

ea
te

 
a 
se

ns
e 

of
 

te
rr

or
 

in 
th

e 
re

ad
er

. 
Wi

th
 

th
e 

ar
ri
va
l 

of
 
th
e 

Vi
ct

or
ia

n 
er

a 
an
d 

th
e 

In
du

st
ri

al
 
Re

vo
lu

ti
on

, 
wh
ic
h 

sa
w 

va
st

 
an
d 

ra
pi

d 
so
ci
al
 
an
d 

ec
on

om
ic

 
ch
an
ge
, 

ma
ny
 
au
th
or
s 

de
ci

de
d 

to
 
di
sc
ar
d 

so
me

 
of

 
th

e 
le
ss
 
be
li
ev
ab
le
 
el
em
en
ts
 

of
 
th

e 
Go

th
ic

 
an
d 

tr
y 

to
 
ma
ke
 

th
e 

ge
nr
e 

m
o
r
e
 

re
al
is
ti
c.
 

Vi
ct

or
ia

n 
Go
th
ic
 

li
te
ra
tu
re
 
to

ok
 
ma
ny
 

of
 
th

e 
fa

mi
li

ar
 
tr
op
es
 
an
d 

th
em

es
 

of
 
Go
th
ic
 

li
te

ra
tu

re
 

bu
t,

 
in

st
ea

d 
of

 
se
tt
in
g 

th
em

 
in 

di
st
an
t 

ca
st
le
s 

an
d 

ot
he
r 

wi
ld
 
se

tt
in

gs
, 

pl
ac
ed
 
th

em
 

in 
pl
ac
es
 

th
at
 
wo
ul
d 

be
 
mo

re
 

fa
mi

li
ar

 
to
 
th

e 
re

ad
er

. 
Vi
ct
or
ia
n 

Go
th
ic
 

li
te

ra
tu

re
 
co

nt
ai

ne
d 

th
e 

sa
me

 
fo

cu
s 

on
 
th

e 
su

pe
rn

at
ur

al
 

bu
t 

al
so

 
of

te
n 

ke
pt
 
th
e 

en
di

ng
s 

am
bi
gu
ou
s,
 

le
av
in
g 

th
e 

re
ad

er
s 

to
 
qu
es
ti
on
 
wh

et
he

r 
th

e 
th
ri
ll
in
g 

ev
en

ts
 

of
 
th

e 
st

or
y 

ha
ve

 
ra

ti
on

al
 
ex
pl
an
at
io
ns
 

or
 
ar
e 

in
de

ed
 

th
e 

re
su

lt
s 

of
 
su

pe
rn

at
ur

al
 

ac
ti
vi
ty
. 

On
e 

of
 
th

e 
mo
st
 

in
te

re
st

in
g 

as
pe

ct
s 

of
 
Vi
ct
or
ia
n 

Go
th

ic
 

li
te
ra
tu
re
 
wa

s 
th
e 

fa
sc
in
at
io
n 

wi
th

 
sc

ie
nc

e.
 

At
 
th

is
 
ti
me
, 

sc
ie
nc
e 

wa
s 

sti
ll 

an
 
em
er
gi
ng
 

fi
el

d,
 
an
d 

on
e 

th
at
 
ma
ny
 
pe

op
le

 
re

ga
rd

ed
 

wi
th

 
di
st
ru
st
. 

Th
e 

Vi
ct
or
ia
n 

Go
th
ic
 

al
so
 

ex
pl
or
ed
 

th
e 

id
ea
 

th
at

 
h
u
m
a
n
 

na
tu

re
 

is 
we

ak
 

an
d 

ea
si

ly
 
sw
ay
ed
 

to
 

ev
il

. 

Ex
tr

a 
vo
ca
bu
la
ry
 

to
 
he

lp
 
yo
u 

to
 
im
pr
ov
e 

yo
ur
 
wr

it
in

g.
 
W
o
r
d
s
 

to
 

de
sc
ri
be
 

th
e 

a
t
m
o
s
p
h
e
r
e
:
 

Ev
il

 
(t
o 

de
sc
ri
be
 

th
e 

at
mo

sp
he

re
) 

4 
cr
ue
l,
 
su

pe
rn

at
ur

al
, 

si
ni

st
er

, 
fo

re
bo

di
ng

, 
ee

ri
e,

 
un
ea
rt
hl
y,
 
me

na
ci

ng
, 

fr
ig
ht
en
in
g,
 
un
ne
rv
in
g,
 

un
se
tt
li
ng
, 

di
sc
om
fo
rt
in
g,
 

we
ir

d,
 
om

in
ou

s,
 

re
pe

ll
en

t,
 
sp
oo
ky
, 

re
pu

gn
an

t,
 

un
ea

sy
, 

u
n
c
o
m
f
o
r
t
a
b
l
e
.
 

Sc
ar
y 

(t
o 

de
sc
ri
be
 

th
e 

st
or

y)
 

4 
ho

rr
if

ic
, 

ho
rr

if
yi

ng
, 

fr
ig
ht
en
in
g,
 

di
st

ur
bi

ng
, 

te
rr

if
yi

ng
, 

pe
tr
if
yi
ng
. 

S
c
a
r
e
d
 

(t
o 

de
sc

ri
be

 
th
e 

ef
fe

ct
 
on
 

th
e 

re
ad
er
) 

-a
fr
ai
d,
 
al

ar
me

d,
 

an
xi

ou
s,

 
co
nc
er
ne
d,
 

fr
ig
ht
en
ed
, 

ho
rr

if
ie

d,
 
ne
rv
ou
s,
 

pa
ni

c-
st

ri
ck

en
, 

pe
tr

if
ie

d,
 

te
rr
if
ie
d,
 
wo
rr
ie
d.
 

W
o
r
d
s
 

to
 
he
lp
 
yo
u 

an
al

ys
e:

 
S
h
o
w
s
 

(t
o 

ex
pl

ai
n 

qu
ot
at
io
ns
) 

4 
in

di
ca

te
s,

 
de

mo
ns

tr
at

es
, 

co
nv
ey
s,
 

re
ve

al
s,

 
de
pi
ct
s,
 
ba

ck
s 

up
, 

su
pp
or
ts
, 

il
lu
st
ra
te
s,
 

im
pl
ie
s,
 
su

gg
es

ts
, 

co
nn
ot
es
 



Ke
y 

Go
th
ic
 
au
th
or
s 

an
d 

th
ei

r 
wo
rk
s 

Ed
ga
r 

Al
la

n 
Po

e 
(1
80
9 

4 
18
49
) 

An
 
Am
er
ic
an
 

wr
it

er
, 

ed
it

or
, 

an
d 

li
te

ra
ry

 
cr

it
ic

. 
He

 
wa
s 

th
e 

fi
rs
t 
we
ll
-k
no
wn
 
Am

er
ic

an
 

wr
it
er
 

to
 

tr
y 

to
 
ea
rn
 

a 
li
vi
ng
 
th

ro
ug

h 
wr

it
in

g 
al

on
e,

 
re

su
lt

in
g 

in 
a 

fi
na

nc
ia

ll
y 

di
ff

ic
ul

t 
lif

e 
an
d 

ca
re

er
. 

Po
e'

s 
be
st
 
kn

ow
n 

fi
ct

io
n 

wo
rk

s 
ar
e 

Go
th

ic
, 

a 
ge
nr
e 

th
at

 
he
 
st
ar
te
d 

wr
it
in
g 

fo
r 

si
mp

ly
 

be
ca
us
e 

it 
wa
s 

ve
ry

 
po
pu
la
r 

at
 
th

e 
ti

me
 

T
h
e
 
R
a
v
e
n
 

Th
is
 
na
rr
at
iv
e 

po
em
 

is 
ab
ou
t 

a 
de

mo
ni

c 
ra

ve
n 

to
rm
en
ti
ng
 

th
e 

sp
ea
ke
r 

ab
ou
t 

hi
s 

lo
st

 
lo
ve
 

un
ti

l 
he
 

fa
ll
s 

in
to
 
ma

dn
es

s.
 

Th
e 

Te
ll
-T
al
e 

He
ar
t 

Th
e 

st
or

y 
is 

to
ld
 

by
 
an
 
u
n
n
a
m
e
d
 

na
rr
at
or
 
wh

o 
tr

ie
s 

to
 
co

nv
in

ce
 

th
e 

re
ad
er
 

of
 
hi
s 

sa
ni
ty
, 

wh
il
e 

de
sc

ri
bi

ng
 

a 
mu

rd
er

 
he
 
co

mm
it

te
d.

 
Th

e 
vi
ct
im
 
wa
s 

an
 

ol
d 

ma
n 

wi
th
 

a 
fi
lm
y 

"v
ul

tu
re

- 
ey

e"
, 

as
 
th

e 
na
rr
at
or
 

ca
ll

s 
it. 

Th
e 

mu
rd
er
er
 
hi

de
s 

th
e 

bo
dy

 
by

 
di

sm
em

be
ri

ng
 

it 
an
d 

hi
di
ng
 

it 
un

de
r 

th
e 

fl
oo

rb
oa

rd
s.

 
Ul

ti
ma
te
ly
, 

th
e 

na
rr
at
or
's
 
fe
el
in
gs
 

of
 
gu

il
t,

 
or

 
a 
me
nt
al
 
di

st
ur

ba
nc

e,
 

re
su
lt
 

in 
hi
m 

he
ar
in
g 

th
e 

de
ad
 
ma

n'
s 

be
at

in
g 

he
ar
t 

Ma
ry
 
Sh
el
le
y 

(1
79
7 

4 
18

51
) 

Sh
el
le
y 

ca
me
 

fr
om

 
a 

ve
ry

 
ed
uc
at
ed
 

fa
mi
ly
. 

Bo
th
 

he
r 

pa
re

nt
s 

we
re
 
ph

il
os

op
he

rs
. 

In 
18
14
, 

Sh
el

le
y 

ra
n 

aw
ay
 

wi
th

 
on

e 
of

 
he
r 

fa
th

er
9s

 
fr

ie
nd

s,
 

th
e 

Ro
ma
nt
ic
 

po
et

 
Pe
rc
y 

By
ss
he
 

Sh
el

le
y 

4 
wh
o 

wa
s 

ma
rr

ie
d 

at
 
th

e 
ti
me
. 

Th
ey

 
tr
av
el
le
d 

ar
ou
nd
 
Eu
ro
pe
 
to
ge
th
er
 
an
d 

ma
rr

ie
d 

af
te
r 

th
e 

de
at

h 
of

 
hi
s 

wi
fe
 

in 
18
16
. 

Sh
e 

sp
en

t 
ma
ny
 

ye
ar

s 
tr

av
el

li
ng

 
all

 
ov
er
 
Eu
ro
pe
. 

As
 

we
ll

 
as

 
Go
th
ic
 

fi
ct

io
n,

 
sh
e 

wr
ot
e 

bi
og

ra
ph

ie
s 

an
d 

tr
av
el
og
ue
s,
 

an
d 

ed
it
ed
 

a 
lo

t 
of

 
wo

rk
 

by
 
ot
he
r 

wr
it

er
s.

 

Fr
an
ke
ns
te
in
 

Ex
pl
or
er
 
Ro

be
rt

 
Wa
lt
on
 
di

sc
ov

er
s 

sc
ie

nt
is

t 
Vi

ct
or

 
Fr

an
ke

ns
te

in
 

on
 

hi
s 

ex
pe

di
ti

on
 

to
 
th
e 

No
rt

h 
Po

le
. 

Fr
an

ke
ns

te
in

 
te

ll
s 

hi
m 

th
e 

st
or

y 
of

 
ho

w 
he
 
ex

pe
ri

me
nt

ed
 

wi
th

 
el
ec
tr
ic
it
y 

an
d 

br
ou
gh
t 

a 
cr

ea
tu

re
 

4 
m
a
d
e
 

up
 

of
 
de

ad
 

bo
dy

 
pa

rt
s 

4 
to
 

lif
e. 

Th
e 

Cr
ea

tu
re

 
es

ca
pe

s 
an
d 

wh
il

st
 

in 
hi

di
ng

 
le
ar
ns
 

th
at

 
it 
di

sg
us

ts
 
ot

he
rs

. 
In 

an
ge

r,
 

it 
mu

rd
er

s 
Fr

an
ke

ns
te

in
's

 
br
ot
he
r,
 

bu
t 

th
en

 
be

gs
 

hi
s 

cr
ea

to
r 

to
 
ma
ke
 

hi
m 

a 
co
mp
an
io
n.
 
W
h
e
n
 

Fr
an

ke
ns

te
in

 
re
fu
se
s,
 

th
e 

Cr
ea
tu
re
 

mu
rd
er
s 

hi
s 

wi
fe
. 

At
 
th

e 
en
d 

of
 
th

e 
st

or
y,

 
Fr

an
ke

ns
te

in
 

di
es
 

on
 
Wa

lt
on

's
 

sh
ip
 
an
d 

th
e 

Cr
ea

tu
re

 
ap

pe
ar

s 
an
d 

we
ep

s 
ov
er
 

hi
s 

de
ad
 

bo
dy
. 

S
u
s
a
n
 

Hi
ll
 
(1
94
2 

4 
pr

es
en

t)
 

A 
co
nt
em
po
ra
ry
, 

fe
ma

le
 

wr
it
er
, 

Hi
ll

's
 
no
ve
ls
 

ar
e 

wr
it

te
n 

in 
a 

de
sc

ri
pt

iv
e 

go
th

ic
 

st
yl

e,
 

es
pe
ci
al
ly
 

he
r 

gh
os

t 
st

or
y 

Th
e 

W
o
m
a
n
 

in 
Bl
ac
k,
 
wh
ic
h 

wa
s 

pu
bl

is
he

d 
in 

19
83

. 
Sh
e 

ha
s 

ex
pr

es
se

d 
an
 

in
te

re
st

 
in 

th
e 

tr
ad

it
io

na
l 

En
gl
is
h 

gh
os

t 
st

or
y,

 
wh
ic
h 

re
li
es
 

on
 
su

sp
en

se
 

an
d 

at
mo
sp
he
re
 

to
 
cr

ea
te

 
its

 
im

pa
ct

, 
si

mi
la

r 
to

 
th

e 
cl

as
si

c 
gh

os
t 

st
or

ie
s 

by
 
M
o
n
t
a
g
u
e
 
Rh
od
es
 

Ja
me

s 
an
d 

D
a
p
h
n
e
 

du
 
Ma

ur
ie

r.
 

Th
e 
W
o
m
a
n
 

In
 
Bl

ac
k 

Lo
nd

on
-b

as
ed

 
so

li
ci

to
r 

Ar
th

ur
 
Ki

pp
s 

tr
av
el
s 

to
 
th

e 
ma
rk
et
 
to
wn
 

of
 
Cr

yt
hi

n 
Gr

if
fo

rd
 

to
 
so
rt
 

th
ro
ug
h 

th
e 

pa
pe

rs
 

of
 
re
ce
nt
ly
-d
ec
ea
se
d 

Mr
s.

 
Al

ic
e 

Dr
ab

lo
w.

 
Wh
il
st
 
st
ay
in
g 

at
 
Ee
l 

Ma
rs

h 
Ho
us
e,
 

Ki
pp

s 
se
es
 
Th

e 
W
o
m
a
n
 

in 
Bl

ac
k,

 
w
h
o
m
 

th
e 

pe
op

le
 

of
 
th

e 
to
wn
 

be
li

ev
e 

ca
us

es
 

th
e 

de
at

h 
of

 
ch
il
dr
en
. 

Af
te

r 
di

sc
ov

er
in

g 
th

e 
w
o
m
a
n
9
s
 

id
en

ti
ty
 

4 
th

at
 
sh

e 
is 

Mr
s.

 
Dr

ab
lo

w9
s 

e
s
t
r
a
n
g
e
d
 

si
st
er
 

4 
he
 
re
tu

rn
s 

to
 
L
o
n
d
o
n
.
 
Ye

ar
s 

la
te

r,
 

he
 
se
es
 
Th

e 
W
o
m
a
n
 

in 
Bl

ac
k 

ag
ai
n,
 

ju
st
 
be
fo
re
 

th
e 

de
at

h 
of

 
hi

s 
wi
fe
 
an
d 

hi
s 

so
n.

 

B
r
a
m
 
St
ok
er
 
(1
84
7 

4 
19

12
) 

Bo
rn
 

in 
Du

bl
in

, 
Ir

el
an

d.
 

He
 
wa

s 
th
e 

th
ir

d 
of
 
se

ve
n 

ch
il
dr
en
. 

Al
th

ou
gh

 
he

 
ga

in
ed

 
a 
de
gr
ee
 

in 
Ma
th
em
at
ic
s 

fr
om
 

Tr
in
it
y 

Co
ll

eg
e,

 
he

 
pu
rs
ue
d 

an
 

in
te

re
st

 
in 

th
e 

th
ea
tr
e 

an
d 

b
e
c
a
m
e
 

a 
cr
it
ic
, 

wr
it
in
g 

re
vi
ew
s 

fo
r 
ne

ws
pa

pe
rs

. 
In 

18
90
, 

he
 
vi
si
te
d 

th
e 

co
as
ta
l 

to
wn
 

of
 
Wh

it
by

 
an
d 

its
 

Go
th
ic
 
ab

be
y 

in
sp
ir
ed
 

hi
m 

to
 
wr
it
e 

Dr
ac

ul
a.

 
Th

e 
st

or
y 

wa
s 

al
so
 
in
sp
ir
ed
 

by
 

hi
s 

Hu
ng

ar
ia

n 
fr
ie
nd
, 

Ar
mi
n 

V
a
m
b
e
r
y
,
 
w
h
o
 

to
ld

 
hi
m 

da
rk

, 
su

pe
rn

at
ur

al
 

st
or
ie
s 

ab
ou
t 

th
e 

C
a
r
p
a
t
h
i
a
n
 

Mo
un
ta
in
s.
 

St
ok

er
 
sp

en
t 

se
ve

ra
l 

ye
ar

s 
re
se
ar
ch
in
g 

Eu
ro

pe
an

 
fo

lk
lo

re
 
an
d 

st
or

ie
s 

of
 

va
mp
ir
es
 

wh
il

st
 
wo

rk
in

g 
on
 

8D
ra
cu
la
9.
 
Th

e 
no
ve
l 

wa
s 

pu
bl

is
he

d 
in 

18
97

. 

Dr
ac

ul
a 

So
li

ci
to

r 
Jo
na
th
an
 

Ha
rk
er
 

vi
si

ts
 
th
e 

my
st
er
io
us
 
Co

un
t 

Dr
ac
ul
a 

in 
hi
s 

ca
st
le
 

in 
th

e 
Ea
st
er
n 

Eu
ro

pe
an

 
co
un
tr
y 

of
 
Tr

an
sy

lv
an

ia
. 

Al
th

ou
gh

 
he
 

is 
in

it
ia

ll
y 

en
tr
an
ce
d 

by
 
th

e 
Co
un
t,
 

he
 
so
on
 

re
al
is
es
 

he
 

is 
be

in
g 

ke
pt
 
pr

is
on

er
. 

Ba
re
ly
 
es

ca
pi

ng
 

wi
th

 
hi
s 

lif
e, 

Ha
rk
er
 
bo
ar
ds
 

a 
sh
ip
 
ba
ck
 

to
 
En
gl
an
d 

wh
ic
h 

do
ck

s 
in 

Wh
it

by
. 

A 
yo

un
g 

w
o
m
a
n
 
n
a
m
e
d
 

Lu
cy
, 

a 
fr

ie
nd

 
of

 
Ha

rk
er

9s
 

fi
an
cé
e,
 

Mi
na
, 

is 
st
al
ke
d 

by
 
Dr
ac
ul
a 

wh
o 

fe
ed

s 
on
 

he
r 

bl
oo
d 

an
d 

tu
rn
s 

he
r 

in
to
 

a 
va
mp
ir
e.
 

Dr
ac
ul
a 

al
so

 
fe

ed
s 

on
 
Mi
na
9s
 

bl
oo
d 

an
d 

tr
ie

s 
to
 
co
nt
ro
l 

he
r.

 
Du
tc
h 

do
ct

or
, 

A
b
r
a
h
a
m
 

Va
n 

He
ls
in
g,
 

is 
ca

ll
ed

 
up
on

 
to
 
he

lp
 
de

fe
at

 
Dr

ac
ul

a.
 

Ha
rk

er
 
an
d 

Va
n 

He
ls
in
g 

ch
as

e 
Dr
ac
ul
a 

ba
ck

 
to
 

hi
s 

ca
st

le
 

in 
Tr
an
sy
lv
an
ia
 

an
d 

m
a
n
a
g
e
 

to
 

kil
l 

hi
m 

by
 
st
ab
bi
ng
 

hi
m 

th
ro
ug
h 

th
e 

he
ar
t.
 



Fi
rs
t 

P
e
r
s
o
n
 

Th
e 

fi
rs
t 

pe
rs
on
 

na
rr
at
iv
e 

al
lo

ws
 
HG
 

We
ll
s 

to
 
re
ve
al
, 

bi
t 

by
 

bit
, 

th
e 

tr
an
si
ti
on
 
fr

om
 

mi
ld

 
ju

mp
in

es
s 

to
 
mi

nd
le

ss
 

te
rr
or
. 
W
e
 

al
so
 

ge
t 

to
 
se
e 

th
e 

co
ns

ta
nt

 
co

nf
li

ct
 
b
e
t
w
e
e
n
 
wh
at
 

th
e 

na
rr

at
or

 
te

ll
s 

hi
ms
el

f,
 

an
d 

wh
at
 

he
 

is 
ac
tu
al
ly
 

fe
el

in
g.

 
Ad

di
ti

on
al

ly
, 

th
e 

fi
rs

t-
pe

rs
on

 
na
rr
at
io
n 

pr
ev
en
ts
 

th
e 

Th
e 

Re
d 

R
o
o
m
 

- 
H.
G.
 

We
ll

s 
re

ad
er

 
fr

om
 
ev

er
 
kn

ow
in

g 
wi

th
 
ce
rt
ai
nt
y 

wh
at
's
 

re
al
ly
 
ha

pp
en

in
g.

 
W
e
 

ne
ve
r 

kn
ow
 
wh

et
he

r 
or
 
no
t 

th
er
e 

is 
a 

gh
os
t.
 
W
e
 
ha

ve
 

to
 
ta

ke
 

th
e 

na
rr

at
or

's
 

wo
rd

 
fo
r 

it!
 

Pl
ot
 
s
u
m
m
a
r
y
:
 

An
 
u
n
n
a
m
e
d
 

pr
ot
ag
on
is
t 

ch
oo
se
s 

to
 
sp

en
d 

th
e 

ni
gh

t 
in 

an
 
al
le
ge
dl
y 

ha
un

te
d 

ro
om

 
in 

Lo
rr

ai
ne

 
Ca
st
le
. 

He
 
in
te
nd
s 

to
 
di
sp
ro
ve
 

th
e 

le
ge
nd
 

th
at

 
th

e 
ro
om
 

is 
ha
un
te
d.
 

De
sp

it
e 

v
a
g
u
e
 
w
a
r
n
i
n
g
s
 
fr
om
 

th
e 

th
re
e 

st
ra
ng
e 

pe
op
le
 
w
h
o
 

re
si

de
 

in
 
th
e 

ca
st
le
, 

th
e 

na
rr

at
or

 
a
s
c
e
n
d
s
 

to
 
"t
he
 
Re
d 

R
o
o
m
"
 

to
 
be
gi
n 

hi
s 

ni
gh

t 
th
er
e.
. 

In
it
ia
ll
y 

co
nf
id
en
t,
 

th
e 

na
rr

at
or

 
b
e
c
o
m
e
s
 

in
cr

ea
si

ng
ly

 
un
ea
sy
 

in 
th

e 
ro
om
. 

He
 
at

te
mp

ts
 

to
 
co

nq
ue

r 
hi
s 

fe
ar
 

by
 

li
gh
ti
ng
 
ca

nd
le

s,
 

bu
t 

ke
ep
in

g 
th

e 
ca
nd
le
s 

lit 
in 

th
e 

dr
au
gh
ty
 
ro
om
 
b
e
c
o
m
e
s
 

an
 
on
go
in
g 

ba
tt
le
. 

Ea
ch

 
ti
me
 

a 
ca
nd
le
 

is 
sn

uf
fe

d 
ou

t,
 
th

e 
na

rr
at

or
's

 
fe

ar
 

in
cr

ea
se

s.
 

He
 
be

gi
ns

 
to
 
im

ag
in

e 
th
at
 
th

e 
dr

af
ts

 
ar

e 
gu

id
ed

 
by

 
an
 

ev
il

, 
su

pe
rn

at
ur

al
 

be
in
g.
 

As
 

th
e 

na
rr

at
or

's
 
fe
ar
 
re

ac
he

s 
a 
cr

es
ce

nd
o,

 
he
 
st

um
bl

es
 

on
to

 
a 

la
rg

e 
pi

ec
e 

of
 
fu
rn
it
ur
e 

(p
os
si
bl
y 

th
e 

be
d)

, 
an
d 

ba
ng

s 
ag

ai
ns

t 
th

e 
wa
ll
s,
 

in 
a 

bl
in
d 

pa
ni
c;
 

hi
tt

in
g 

hi
s 

he
ad

 
an
d 

ev
en

tu
al

ly
 

fa
ll

in
g 

un
co

ns
ci

ou
s.

 
Th

e 
ca
re
ta
ke
rs
, 

wh
o 

fi
nd

 
hi
m 

in 
th

e 
mo
rn
in
g,
 

fe
el
 
co
nt
en
t 

wh
en

 
th
e 

na
rr
at
or
 
ag

re
es

 
th

at
 
th

e 
ro

om
 

is 
ha
un
te
d.
 
Th

ey
 

ar
e 

ea
ge
r 

to
 

he
ar
 

a 
de

sc
ri

pt
io

n 
of

 
th
e 

p
h
a
n
t
o
m
,
 

bu
t 

he
 
su

rp
ri

se
s 

t
h
e
m
 

by
 
ex
pl
ai
ni
ng
 

th
at
 
th

er
e 

is 
no

 
gh

os
t 

re
si

di
ng

 
in 

th
e 

ro
om

. 
Th

e 
r
o
o
m
 

is 

ha
un
te

d 
by

 
fe

ar
. 

Pe
rs

on
if

ic
at

io
n 

of
 
da

rk
ne

ss
 

an
d 

fe
ar

: 

Bo
th

 
fe

ar
 
an
d 

da
rk
ne
ss
 

ar
e 

fr
eq
ue
nt
ly
 
de

sc
ri

be
d 

as
 

ac
ti
ve
, 

th
re
at
en
in
g 

fo
rc

es
 

in 
th
e 

st
or

y 
-W
hi
le
 

| 
st

oo
d 

ga
pi

ng
, 

th
e 

ca
nd
le
 

at
 
th

e 
fo
ot
 

of
 
th

e 
be

d 
we
nt
 

ou
t,

 
an
d 

th
e 

s
h
a
d
o
w
s
 
s
e
e
m
e
d
 

to
 
ta
ke
 
an

ot
he

r 
st
ep
 
to

wa
rd

s 
me

. 
(3

9)
 

..
da

rk
ne

ss
 
cl
os
ed
 
up

on
 
me

 
li

ke
 
th

e 
sh
ut
ti
ng
 

of
 
an
 

ey
e,
 
wr

ap
pe

d 
ab
ou
t 

me
 

in 
a 

st
if
li
ng
 
em
br
ac
e.
..
 

(4
5)
 

-F
ea

r 
th
at
 

wi
ll
 

no
t 

ha
ve

 
li
gh
t 

no
r 

so
un
d,
 

th
at
 

wi
ll

 
no
t 

be
ar

 
wi

th
 
re

as
on

, 
th
at
 
d
e
a
f
e
n
s
 

an
d 

d
a
r
k
e
n
s
 
an

d 
o
v
e
r
w
h
e
l
m
s
.
 

It 
fo

ll
ow

ed
 
m
e
 

th
ro
ug
h 

th
e 

co
rr
id
or
, 

it 
fo
ug
ht
 
ag

ai
ns

t 
me

 
in 

th
e 

ro
om
--
--
" 

(5
7)
 

Fe
ar
 

is 
un

co
nt

ro
ll

ab
le

, 
an

d 
is 

al
mo
st
 

li
ke

 
an
 
ac
ti
ve
 

ev
il
 
fo

rc
e 

or
 

sp
ir
it
 

in
 
th
e 

w
a
y
 

it 
ca

n 
st
ri
ke
 

at
 
h
u
m
a
n
 

be
in

gs
 

an
d 

re
nd

er
 
t
h
e
m
 

he
lp

le
ss

. 

E
v
i
d
e
n
c
e
 

of
 
go

th
ic

 
t
r
o
p
e
s
/
t
h
e
m
e
s
:
 

Fe
ar
/t
er
ro
r 

- 
Fe

ar
 

is 
th

e 
ce
nt
ra
l 

th
em
e 

of
 
"T
he
 

Re
d 

Ro
om
."
 
Th

e 
na
rr
at
or
 

of
 
th
e 

st
or

y 
ch
al
le
ng
es
 

hi
ms

el
f 

to
 
sp

en
d 

a 
ni
gh
t 

in 
a 
su

pp
os

ed
ly

 
ha
un
te
d 

ro
om

. 
Ev
er
yo
ne
 

el
se
 

is 
te
rr
if
ie
d 

of
 
th

e 
re
d 

ro
om

, 
bu
t 

he
 
co
nf
id
en
tl
y 

an
no
un
ce
s 

th
at

 
he
 

wi
ll

 
pr

ov
e 

th
at
 
th
e 

r
o
o
m
 

is
n'

t 
ha

un
te

d.
 
H
o
w
e
v
e
r
,
 

hi
s 

fe
ar

 

tu
rn

s 
ou
t 

to
 
be
 
mu

ch
 

st
ro

ng
er

 
th

an
 

he
 
or
ig
in
al
ly
 

re
al
is
es
: 

it 
ca
n'
t 

be
 
co
nt
ro
ll
ed
 

by
 

hi
s 

in
te
ll
ec
t.
 
Th

e 
su

pe
rn

at
ur

al
 

- 
"T

he
 
Re

d 
R
o
o
m
"
 

is 
so
me
th
in
g 

of
 

a 
gh

os
t 

st
or

y 
4 

af
te
r 

all
, 

it 
is 

ab
ou
t 

a y
ou

ng
 

ma
n9

s 
st

ay
 

in 
a 
ha

un
te

d 
ro
om
 

4 
so

 
th

e 
su

pe
rn

at
ur

al
 

is 
ce

rt
ai

nl
y 

an
 
im
po
rt
an
t 

th
em

e.
 
Th

e 
na
rr
at
or
 

is 
an
 

ad
am
an
t 

sc
ep
ti
c 

of
 

all
 
th
in
gs
 
su

pe
rn

at
ur

al
, 

an
d 

co
ns
id
er
s 

al
l 

su
pe
rs
ti
ti
on
 

to
 
be

 
th
e 

pr
od

uc
t 

of
 

a 

by
go
ne
 

ag
e.
 

He
 
wa

nt
s 

to
 
pr

ov
e 

th
er
e9
s 

no
th
in
g 

su
pe

rn
at

ur
al

 
ab
ou
t 

th
e 

re
d 

ro
om

. 
Af

te
r 

th
e 

ni
gh

t 
is 

ov
er
, 

he
 

st
il

l 
s
e
e
m
s
 

to
 
st
ic
k 

to
 

hi
s 

st
or

y 
th
at
 
th
er
e9
s 

no
 
gh
os
t.
 
En
ou
gh
 

od
d 

th
in
gs
 
ha

pp
en

 
ov
er
 
th

e 
co

ur
se

 
of

 
th

e 
ni
gh
t 

th
at

 
it9

s 
po

ss
ib

le
 

to
 
wo
nd
er
 

if 
he
 
sa
w 

a 
gh

os
t 

af
te
r 

all
. 

M
a
d
n
e
s
s
 

- 
- 
th

e 
st

or
y 

b
e
c
o
m
e
s
 

a 
co
nf
li
ct
 

b
e
t
w
e
e
n
 

th
e 

n
a
r
r
a
t
o
r
9
s
 
r
e
a
s
o
n
,
 

a
n
d
 

a 
te
rr
or
 
th
at
 

th
re

at
en

s 
to
 
ov
er
wh
el
m 

hi
s 

in
te
ll
ec
t.
 
Al

th
ou

gh
 

Go
th
ic
 

st
or

ie
s 

de
al

 
of

te
n 

en
ou
gh
 

wi
th

 
th

e 
ps
yc
ho
lo
gy
 

of
 
fe

ar
, 

th
e 

fo
cu

s 
is 

us
ua

ll
y 

on
 
wh

at
 

c
a
u
s
e
s
 

th
e 

fe
ar

. 
M
o
r
e
 

of
te

n 
th

an
 

no
t,
 

th
is
 
tu

rn
s 

ou
t 

to
 
be
 

a 
su

pe
rn

at
ur

al
 
el
em
en
t,
 
wh
ic
h 

ma
y 

or
 

m
a
y
 

no
t 

be
 

re
al
. 

If 
it 

is 
re
al
, 

th
en

 
we
 
ca
n 

h
e
a
v
e
 

a 

si
gh

 
of

 
re

li
ef

: 
th

er
e'

s 
no
 
re

as
on

 
to
 
ha

ve
 
be

en
 

af
ra

id
 

af
te
r 

all
. 

We
ll
9s
 

st
or

y 
im

pl
ie

s 
th

at
 
fe

ar
 

is 
wh

at
 
ma
tt
er
s.
 

If 
th

er
e 

is 
on

ly
 

fe
ar

, 
th

en
 
th

er
e 

ca
n 

be
 

no
 

re
li

ef
; 

fe
ar

 
is 

an
 

ac
ti
ve
, 

ev
il

 
po
we
r 

th
at

 

th
re

at
en

s 
to
 
de

st
ro

y 
h
u
m
a
n
 

be
in
gs
. 



1. 
Va
ri
at
io
n 

H
u
m
a
n
s
,
 

do
gs
 

an
d 

go
ld

fi
sh

 
ar
e 

ex
am

pl
es

 
of

 
sp

ec
ie

s.
 

Di
ff
er
en

t 
sp
ec
ie
s 

ha
ve
 
ve
ry
 
di
ff
er
en
t 

ch
ar
ac
te
ri
st
ic
s 

fr
om

 

ea
ch

 
ot

he
r.

 
Fo
r 

ex
am
pl
e,
 
do
gs
 
ha

ve
 

ta
il

s 
an

d 
h
u
m
a
n
s
 

do
 

no
t.

 
Do
gs
 

ha
ve

 
fu
r,
 
bu

t 
go

ld
fi

sh
 
ha
ve
 

sc
al
es
. 

Th
e 

in
di
vi
du
al
 
m
e
m
b
e
r
s
 
o
f
 a 

sp
ec

ie
s 

al
so
 
ha
ve
 
di
ff
er
en
ce
s 

in
 
ch
ar
ac
te
ri
st
ic
s.
 

Fo
r 

ex
am
pl
e,
 
h
u
m
a
n
s
 
ha

ve
 

di
ff
er
en
t 

co
lo

ur
ed

 
ey

es
, 

an
d 

do
gs
 

ha
ve
 
di
ff
er
en
t 

le
ng

th
 

ta
il
s.
 

Th
is
 
m
e
a
n
s
 

th
at
 

no
 
tw
o 

m
e
m
b
e
r
s
 

of
 

a 
sp
ec
ie
s 

ar
e 

id
en

ti
ca
l.
 

Th
e 

di
ff
er
en
ce
s 

in 
ch

ar
ac
te
ri
st
ic
s 

b
e
t
w
e
e
n
 

in
di
vi
du
al
s 

of
 

th
e 

sa
me
 

sp
ec
ie
s 

is 
ca

ll
ed

 
va

ri
at

io
n.

 

2.
 
C
o
n
t
i
n
u
o
u
s
 
Va
ri
at
io
n 

H
u
m
a
n
 

he
ig
ht
 

is 
an
 
e
x
a
m
p
l
e
 

of
 
co
nt
in
uo
us
 
va
ri
at
io
n.
 

It 

ra
ng

es
 
fr
om
 

th
at

 
of

 
th
e 

sh
or
te
st
 
pe

rs
on

 
in

 
th

e 
wo

rl
d 

to
 
th
at
 

of
 
th

e 
ta

ll
es

t 
pe

rs
on

. 
An
y 

he
ig

ht
is

 
po
ss
ib
le
 
b
e
t
w
e
e
n
 

th
es
e 

va
lu

es
. 

So
 

it 
is 
co

nt
in

uo
us

 
va
ri
at
io
n.
 

Fo
r 

an
y 

sp
ec
ie
s 

a 
ch

ar
ac

te
ri

st
ic

 

th
at
 
ch
an
ge
s 

gr
ad

ua
ll

y 
ov
er
a 

ra
ng

e 
of
 
va

lu
es

 
sh
ow
s 

co
nt

in
uo

us
 

va
ri

at
io

n.
 
Ex
am
pl
es
 

of
 
su

ch
 

ch
ar

ac
te

ri
st

ic
s 

ar
e 

he
ig
ht
 
an

d 

we
ig

ht
. 

Th
is
 
sh

ap
e 

of
 
gr

ap
h 

is 

ty
pi
ca
l 

of
 

a 
fe

at
ur

e 
wi

th
 

co
nt

in
uo

us
 
va
ri
at
io
n.
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3.
 
Di
sc
on
ti
nu
ou
s 

Va
ri

at
io
n 

A 
ch

ar
ac
te
ri
st
ic
 

of
 
an
y 

sp
ec

ie
s 

wi
th

 
on
ly
 

a 
li

mi
te

d 
n
u
m
b
e
r
 

of
 
po
ss
ib
le
 
va

lu
es

 
sh
ow

s 
di
sc
on
ti
nu
ou
s 

va
ri

at
io

n.
 
H
u
m
a
n
 

bl
oo
d 

gr
ou
p 

is 
an
 
e
x
a
m
p
l
e
 

of 
d
i
s
c
o
n
t
i
n
u
o
u
s
 
va
ri
at
io
n.
 

In 

th
e 

A
B
O
 
bl
oo
d 

gr
ou

p 
sy

st
em

, 
on
ly
 
fo
ur

 
bl
oo
d 

gr
ou
ps
 

ar
e 

po
ss

ib
le

 
(A
, 

B, 
AB

 
or

 
O)
. 

Th
er
e 

ar
e 

no
 
va
lu
es
 

in 
be

tw
ee

n,
 

so
 

th
is
 

is 
di

sc
on

ti
nu

ou
s 

va
ri
at
io
n.
 

He
re
 

ar
e 

s
o
m
e
 
ex
am
pl
es
 
bl
oo
d 

gr
ou

p,
 

se
x 

(m
al
e 

or
 
fe
ma

le
) 

an
d 

ey
e 

co
lo
ur
. 

A 
ba

r 
ch
ar
t 

ca
n 

be
 
us

ed
 

to
 

re
pr

es
en

t 
di
sc
on
ti
nu
ou

s 
da
ta
. 

uoqe;ndad jo aGewuaaeg 
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a 
a
a
 

Bl
oo
d 

gr
ou

p 

4.
 
Ev
ol
ut
io
n 

of
 
Sp

ec
ie

s 

S
o
m
e
 
va
ri
at
io
n 

is 
pa
ss
ed
 

on
 
fr

om
 

pa
re

nt
s 

to
 
of
fs
pr
in
g,
 

vi
a 

ge
ne

s,
 
du

ri
ng

 
re
pr
od
uc
ti
on
. 

Th
is
 

is 
in
he
ri
te
d 

va
ri
at

io
n 

an
d 

ex
am

pl
es

 
in

cl
ud

e 
ey

e 
co
lo
ur
, 

se
x 

an
d 

ab
il
it
y 

to
 

ro
ll
 
yo
ur
 

to
ng
ue
. 

So
me

 
va

ri
at

io
n 

is 
th
e 

re
su
lt
 

of
 
di
ff
er
en
ce
s 

in 
th

e 
su

rr
ou

nd
in

gs
, 

or
 
wh
at
 
an
 
in
di
vi
du
al
 
do

es
 
su
ch
 

as
 
li

fe
st
yl
e,
 

cu
lt

ur
e 

an
d 

cl
im

at
e 

yo
u 

li
ve

 
in

. 
Th
is
 

is 
ca

ll
ed

 
e
n
v
i
r
o
n
m
e
n
t
a
l
 

va
ri
at
io
n 

an
d 

ex
am
pl
es
 
in

cl
ud

e 
yo

ur
 
la
ng
ua
ge
 
an
d 

re
li
gi
on
. 

S
o
m
e
 
va
ri
at
io
n 

is 
ca
us
ed
 

by
 

a 
mi

xt
ur

e 
of

 
bo
th
 
ge
ne
s 

an
d 

en
vi

ro
nm

en
ta

l 
fa
ct
or
s 

an
d 

ex
am

pl
es

 
in

cl
ud

e 
yo
ur
 
we

ig
ht

 
an
d 

he
ig
ht
. 

KS
3 

Sc
ie

nc
e 

Ev
ol

ut
io

n 

5.
 
Na

tu
ra

l 
Se
le
ct
io
n 

If 
al
lt
he
 
in

di
vi

du
al

s 
o
f
 a 

sp
ec
ie
s 

we
re

 
ge
ne
ti
ca
ll
y 

id
en
ti

ca
l 

th
ey

 
wo

ul
d 

be
 
vu

ln
er

ab
le

 
to

 
th
e 

sa
me

 
di
se
as
es
. 

If 
th
is
 
we
re
 

th
e 

ca
se

 
a 
si
ng
le
 
di

se
as

e 
co
ul
d 

wi
pe
 

ou
t 

an
 
en
ti
re
 
sp
ec
ie
s!
 

As
a 

re
su

lt
 

of
 

th
ei

r 
ge

ne
s,

 
s
o
m
e
 

in
di
vi
du
al
s 

of
 

a 
sp

ec
ie
s 

mi
gh
t 

ha
ve

 
be
tt
er
 
ca
mo
uf
la
ge
, 

or
 
be
 
ab
le
 

to
 
ru

n 
fa

st
er
. 

Th
es

e 
in

di
vi

du
al

s 
ar
e 

mo
re

 
li

ke
ly

 
to
 
su

rv
iv

e.
 
Th
is
 

is 
ca
ll
ed
 

th
e 

su
rv
iv
al
 

of
 
th
e 

fi
tt
es
t.
 

Th
e 

m
e
m
b
e
r
s
 

of
 

a 
sp

ec
ie

s 
th
at
 

su
rv
iv
e 

ma
y 

re
pr
od
uc
e.
 
Th

ei
r 

of
fs

pr
in

g 
ar

e 
li

ke
ly

 
to
 
ha

ve
 
th
e 

eh
 S
AS

AK
 

de
si

ra
bl

e 
ch

ar
ac

te
ri

st
ic
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Art Visual elements 

Colour | What you see when light reflects off something. 
Red, Yellow and Blue are primary colours. 

Line | Amark which can be long, short, wiggly, 
straight etc. 

Tone _ | How light or dark something is. 

Texture | How something looks or feels 4 e.g. rough or 
smooth. 

Pattern | A symbol or shape that is repeated. 

Shape | A 2D area which is enclosed by a line - e.g. 
triangle. 

Form | Something which has 3 dimensions 4 e.g. a 
cube, sphere or sculpture 

Themes: Year 8 

Creatures _ | A fictional or imaginary being. 
Landscapes | Natural scenery usually depicting mountains, tress, sea, valleys or cities. 

Equipment and Techniques: Year 8 
Modulation, Consistency. Painting Mixing brush, Thin brush, Newspaper, Paint pallet, Water. 

Sculpture Ceramics, Clay, Slip, Board, Guides, Roller, Tools. Form, 3D, Construction, Texture. 

Drawing Pencil: 2B, 4B, 6B. Rubber, Pencil Sharpener. Blend, Tone, Shades, Highligts 

Artists: Year 8 Assessment Objectives 

D Exceptional: Sophisticated, 
Sean Charmatz Perceptive, Masterful, Imaginative. 

Travis Mullins O+ | Confident: Refined, Assured, In- 
Depth, Thorough. 

O Competent: Sustained, Informed, 

a Thoughtful, Detailed. 
melecia vineedl Y Basic: Attempted, Some, 
Boris Draschoff | 

Incomplete. 

Limited: Partial, Inconsistent. 

Art Technique Key Words 

Media/Medium | The materials and tools used by an artist to create a piece of art. 

Technique The way an artist uses tools and materials to create a piece of art. 

Composition | Where you place objects on the page. 
Highlight The bright or reflective area on an object or piece of art. 
Shadow/Shade | The darker areas within a piece of art or object. 

Proportion The size relationship between different parts 4 e.g. height compared to width. 



Colour Vocab 

Primary colours are the 3 main colours. They cannot be made, but are used to 
make all other colours. 

Secondary colours are made by mixing 2 primary colours. 

Tertiary colours are made by mixing primary and secondary colour together. 

Complementary colours are opposite on the colour wheel. 
Harmonious colours are next to each other on the colour wheel. 

Tint -4 when you add white to a colour to make it lighter. 

Composition - This is the way that you place or position your objects. There are several different 

Shade - when you add black to a colour to make it darker. 

Still life - a still life is a group of inanimate objects, such as bottles or plants. 

composition rules which are useful to know. 

Rule of thirds: You divide up your paper horizontally and vertically into 9 equal sections, and by placing the 
focus of your image where the lines intersect, you create a balanced composition. 

The Rule of odds: Suggests that an odd number of subjects in an image is more interesting to look at than an 
even number, and your eye is more likely to move around the image. 

Mark making - To make your drawing look more realistic, you should try to use different marls to show 

textures and surfaces. You can do this by changing the direction, pressure or length of your marks. 

Coloured pencil technique 

Hatching Lines which are shaded in one direction. 

Cross Hatching | Lines which cross in two directions. 

Stippling Dots which are close together or far apart. 

Ove rlay Layering multiple colours with even shade. 

Scribbling Random marks 4 close together or far apart. 

Burnishing Blending colours using a white pencil. 

Grades of Pencil - Pencils come in different grades, the softer the pencil, the darker the tone. 
H=Hard B=Black. In art the most useful pencils for shading are 2B and 4B. If your pencil has no grade, it is most likely 

HB (hard black) in the middle of the scale. tl cs) ai = = om = ee ba) & 

= ea # ¬ 2 & 8 on a 2 f & Ss & 

| Making objects look 3D - To prevent your drawings from looking flat, you should use a range of 

tones and marks. Pressing harder and lighter and layering with your pencil creates different tones. Use the direction 
of your pencil to help enhance the 2D surface, and you can also include shadows which will also help objects appear 

3D. 

Websites EU 
www.pinterest.co.uk www.tate.org.uk/kids www.bbc.co.uk/bitesize/subjects/z6hs34| 



Year 8 You will be learning how to create 

Theme: Creatures ama:-Charactere char -_ 5 7 of 4 reese iv 

; ; joie everyday objects. You will be introduced to Visual element: Colour / Tone i : 
the visual element of colour and tone. Here 

Technique: Pencil crayon / Collage 
2 eee ; you will be taught how to use the visual 

Artist: Sean Charmatz & Travis Mullins 
element of tone within your design to 

enhance the 3d qualities of your drawing 

and create a more realistic interpretation, 
REMEMBER all work that you produce is building up towards your 

final piece. Therefore, you must complete all work and the 

character. You will be researching and 

exploring the work of the a 

who create 

their own characters and creatures. Finally, 

you will demonstrate all that you have 

learnt this project by creating a drawing of a 

character you have designed, inspired by the 

artists, everyday objects and the visual 

z and Travis Mullins 

TASK 1: AO1 4 How have artist used everyday objects to inspire character design. 

TASK 2: AO1 - Critical study on Sean Charmatz. 

Create a double page showing your understanding of the work created by Sean Charmatz. Complete a copy, 

images of her work, description, your opinion and how it will influence your work. 

TASK 3: AO2 - Visual Element Colour 4 how to build up colour to create depth and mood. 

TASK 4: AO1 - Critical study on Travis Mullins. 

Create a single page demonstrating your understanding of the work created by Travis Mullins. 

TASK 5: AO3 4 Visual mind map 4 gather images of everyday objects to help inspire your final design. 

TASK 6: AO2 4 Create 2-3 quick designs for your final character, influenced by the artists and everyday objects. 

SPOTLIGHT ASSESSMENT: TASK 7: AO3 4 Tonal drawing of chosen everyday object. 

TASK 8: AQ2 - Create a high-quality final design, demonstrating your understanding of the artist, the theme and 

how to apply colour to create depth and form of your final creature. 

TASK 9: AO4 - Produce your final A3 outcome. This will be using pencil crayon and collage. 

DOOYA: TASK 10: AO4 4 EVALUATE your final outcome. 



Artistic Terminology/Vocabulary for Collage and Pencil crayon techniques 

Dark, light, flat, smooth, graduated, contrasting tones or A Shading/Tone 

shades. 

2 Mark making The use of different strokes and marks made using a pencil, 

brush, or pen, to create textural qualities in a drawing. 

3 Texture The feel, appearance, or consistency of a surface or substance. 

4 Caricature A picture, description, or imitation of a person or thing in 

which certain striking characteristics are exaggerated in order 

to create a comic or grotesque effect. 

5 Illustration A picture illustrating a story or character in a book, or an 

article in a newspaper. 

6 Monsters/ Creatures They are commonly portrayed as mutants, exaggerated facial 

features and body proportions, extra limbs, supernatural, and 

otherworldly. 

7 Proportion The size and scale of the specific features in relation to one 

another 

8 Hue Hue refers to the origin of the colours we can see. 

9 Modulation In order to create a modulated effect, the idea is to build up 

highlights slowly as you move up the panel and one way to do 

this is to start with a base colour and slowly add white to it. 

10 Pencil Crayon Pencil Crayons are an art medium constructed of a narrow, 

pigmented core encased in a wooden cylindrical case 

AE Composition In a painting, generally refers to how the parts of the image 

relate to each other to create a whole. This includes the 

placement of objects within the picture. 

12 Collage Collage is a technique of art creation, by which art results 

from an assemblage of different forms, thus creating a new 

whole. A collage may sometimes include magazine and 

newspaper clippings, paint, bits of coloured papers, portions 

of texts, photographs and other found objects, glued to a 

piece of paper or canvas. 


